CHORD PYRAMIDS

This is a simple yet effective type of
accompaniment which can be used with
most ballads (slow expressive tunes, often
played with a rather flexible tempo).

Play the notes of the chord one by one

with your left hand, holding each note
down until the chord pyramid is formed.
Observe the ties carefully.

SMILE

Words: John Tumer & Geoffrey Parsons. Music: Charles Chaplin
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you’ll see the sun come shin-ing | thro’ for | you. Light up your
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tear may be ev  — er so near, that’s the time you must
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keep on try - ing, Smile what’s the use of cry-ing, [you’ll find that
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iife  is sull worth -[ while, if  |you just smile.
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*Shift Technique. Sometimes necessary releasing the note. The 3rd finger is now
for good legato playing. Play F with 3rd ready for use again in the next phrase.
finger then shift to 5th finger without
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